HABEEFS £ 75 BEEAR
NEIVPBEEE
2024 % 11 B 10 H
SN A VARH 3
Lv._R—b=—UzOFHICEITIRBEDEEY
Instrumentation as a Critical Device in L. v. Beethoven's Composition
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Musicology and Music Criticism:
Focusing on Case Studies from Japan, France, and Germany
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The Imperial Theatre in the History of Western Music in Japan:
Based on Materials Formerly Owned by the First Manager, Kyuzaburo Yamamoto
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